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i wsually fantastlcal and dangerously |llegal performance
«,actron undertaken by Gelatrn in 2000 reveals to an unsus-
pectmg publlCJust what it was’ these artists did in the course
~of their official studio reS|dence at the WTC. Understandably,
the burldlngs have taken on an aura of “sacred ground” for
_many, and the idea ‘that a bunch of foreign artists did this
work where so' many thousands died may cause some mis-
placed resentment in those already suspu:rous of contempo-
rary art’s lntentlons What Gelatin dld—remove the glass
: from a nlnety firstfloor window, suspend a balcony out the
wmdow and stand upon it for ten mmutes—was a violation

: :of everythlng that most lmposmg of corporate office spaces

Ilterally stood for. The plece was not-about the transgressmn
ltself however It was a dream as personal adream as any
: New Yorker has ever entertalned The artists" statement
included ‘herein explains the prolect with-a directness
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“Th project bal-
- conyhasbeen
-~ developed from
= ajyer,y strong
~desiretostep
“ *outsfi'de a window
~"~‘~on'9lst floor.
“The balcony is
‘about the feellng
- you have when you
stand on it and
about the pleasure
you absorb, when
being totally
: : dependent on a
structure and atmosphere you have created yourself.” On
September 11, we collectlvely lost control over the structure
and atmosphere of our lives. Perhaps we all need to step
outside that wmdow and be suspended by somethlng—call
lt art or falth—forjust amoment. | can say for certain that
contemplatlng The B- Th/ng has been one of the healthiest,
happiest things I've done recently. []

~Carlo McCormick is senior editor at Fapermagazine.



